
Comparison of  Terminology for Classical Receptions of  SF: Source (S.) & Reception (R.) 
         
 Marshall (2016)             Keen (2006)         Hardwick (2003)

Cosmetic reference: Use of 
nomenclature (etc.) as 
signposting, not hermeneutic key. 
Knowledge of ancient world 
irrelevant  
(Ex. Star Trek Romulan Empire) 

Indirect Reference: Classical S. 
derivative through intermediary 
nonclassical S. Knowledge of 
ancient world only indirect help.  
(Ex. Star Wars via Campbell). 

Envisioning: Ancient world as 
part of text’s setting, but no 
concern for ‘fidelity.’ Some broad 
knowledge relevant to audience, 
specific knowledge differentiates 
audiences.  
(Ex. Bill & Ted’s Excellent 
Adventure) 

Revisioning: Works not set in 
ancient world. Knowledge of 
specific facts needed to interpret 
or otherwise partial reading of 
[R.] text. Application of antiquity 
to non-antiquity.  
(Ex. Star Trek “Bread & 
Circuses”) 

Engagement: Expectation of 
detailed knowledge of specific 
ancient text [S.] & rewards point-
for-point comparison. Failure to 
recognize classical model misses 
crucial element in R.  
(Ex. Joyce’s Ulysses) 

Retellings = fantasy, not sf. 

Allusion: Brief reference to 
ancient S. (Ex. Weinbaum A 
Martian Odyssey) May not refer 
ancient S. but intermediary S. 
(Ex. Binder ‘I, Robot’ --> I, 
Claudius). Used to comment on 
situation in which characters find 
themselves. Relies on popular 
understanding of classics 

Appropriation: R. text’s society 
or individual consciously 
modeled on ancient S.  
(Ex. Star Trek “Plato’s 
Stepchildren”). “Most plausible 
form of R. of the Classics in sf” 

Interaction: Stories feature 
classical cultures or characters 
(real or imagined). (Ex. Dr. Who 
episodes) Incl. alternate histories. 
(Ex. McDougall Romanitas) 

Borrowing: Author & audience 
are aware of origins of features of 
imagined culture, but not 
characters in-text (no connection 
to Earth’s antiquity). (Ex. gods in 
BSG, Planet of the Apes) 

Stealing: R. story derives from 
ancient S. (Ex. Joyce Ulysses,  
Silverberg Man in the Maze) 

Ghosting: No direct influence of 
classical S. can be established, but 
strong hints of themes.  
(Ex. Jason & Argonauts in 2001) 
[Cf. Rogers (2017)] 

 How S Relates to R 

Translation: Literal v. 
metaphorical. Free translations 
sometimes merge into adaptations 
or versions 

• Adaptation: Version of S. 
developed for different purpose 
or insufficiently close to count 
as a translation 

• Refiguration: selecting & 
reworking material from 
previous or contrasting tradition 

• Version: refiguration of S. 
which is too free and selective 
to rank as translation 

Analogue: Comparable aspect of 
S. & R. 

• Correspondence: Aspect(s) of 
a new work which directly 
relates to a characteristic of S. 

• Equivalent: Fulfilling an 
analogous role in S. & R. but 
not necessarily identical in 
form or content 

• Transplant: take a text or 
image [S.] into another context 
and allow to develop 

Scale of Proximity Betw. S & R 

Authentic: Close approximation 
to the supposed form and 
meaning of the S. (contra 
‘Invention’) 

Migration: movement through 
time & space; may acquire new 
characteristics 

Foreignization: Translating or 
representing in such a way that 
difference between S. & R. is 
emphasized 

Hybrid: fusion of material from 
classical and other cultures 

Intervention: reworking S. to 
create a political, social, or 
aesthetic critique of receiving 
society [via R.] 

Acculturation: Assimilation into 
a cultural context (through 
nurturing or education or 
domestication or sometimes by 
force) 

Appropriation: Taking an 
ancient image / text [S.] and using 
it to sanction subsequent ideas or 
practices (explicitly or implicitly) 

B. M. Rogers (June 2017); Printed in Keen (2019: 12)
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